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Abstract
E I E In 1190 CE, the first year of the Mingchang # £ Reign of the emperor Zhangzong 5% of the Jin
Dynasty, Zhanzong’s mother, empress Xiaoyi 8% fell ill suddenly. Thus, emperor Zhangzong
" organized Taoist masters at that time to hold the Putian Dajiao K K, the Great Ritual Offering
to the Universal Heaven, for Empress Xiaoyi to dispel evil and cure diseases. This was a great event
for the imperial family at that time, and it is also an event worth studying in the history of Taoism in
the Jin Dynasty. However, History of Jin (Jin Shi; {4 5:) ) does not mention this event at all.

Fortunately, a few essays of the Jin Dynasty recorded on the Epitaphs of Taoist Temples (Gongguan
Article History Beizhi; (E=E#I%5E) ) in the Daoist Cannon (Daozang; (i&j#) ) retain information about this
Received: 11- 12- 2023  Putian Dajiao, which provides important thinking for later researchers to reinvestigate the causes
Accepted: 30- 12- 2023  and consequences of this event. This paper first compiled the related lost essays and combined them
Published: 01- 01- 2024  \vith other literature to restore this long-neglected religious event.
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With the case analyses of Wang Chongyang = [ and Ma
Danyang 55 7} %, he thoroughly revealed the development of
Quanzhen Taoism 4= i& in the Jin Dynasty, which makes the
study of the regulations of new Taoism a specialized field. The
latter is related to the literature of Taoist history. According to the
Complete Works of the Liao and Jin Dynasties (Quan Liao Jin Wen;
(4i%4:30) ), which is the most complete collection of single

1. Introduction

The Jin Dynasty was a time of great changes in Taoist culture,
which was reflected not only in the gradual rise of new Taoism but
also in the increasing richness of Taoist literature. The former is
related to the regulation of Taoist history, which was briefly
described by Qian Mu ££#2 in his New Taoism under the Rule of
the Jin and Yuan Dynasty ( ((ﬁm%ﬁﬁ?z%ﬁ:ﬁ%{» ) (Qlan, documents of the Jin Dynasty at present, there was a large number
2009). Half a century later, the Japanese scholar Hachiya Kunio 1 of essays related to Taoist culture in the Jin Dynasty. Some of them
J2 % studied it further and completed the monograph Studies on were written by Taoist priests, but most of them by writers. This
Taoism in Jin Dynasty ( [4fRBH O] ) (Hachiya, 1992).1 indicates that Taoist culture existed as common-sense knowledge
among the social elite groups at that time. These documents
provide an important reference value for the study of Taoism in the
Jin Dynasty.

Y The study of Taoism in the Jin Dynasty is not limited to the above
literatures, but also involves some masterpiece works from the perspective
of economic history and social history. For example, Mr. Yu Yingshi has At the same time, the Daoist Canon (Daozang; (i&j&) ) also
”;Zfde “fdQem’leZ s’”iy on the ’;’erj,"”OD"ybm;ee” ;’e WO"Z“ZI,)I’ as‘?’f:’sm collected some lost essays written in the Jin Dynasty, which were
ethic of Quanzhen Taoism in the Jin Dynasty and mercantile spirit, as . . . . .
shown in (Yu 2023, 26-40). However, these studies are different from the omitted in the Comple_te W(?I’kS Of_the LI-aO anq Jin Dynasties.
These essays also have inextricable links with Taoist culture, some
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of which with higher historical values can be a supplement to the
historical records. For example, the Epitaphs of Taoist Temples
(Gongguan Beizhi; (=i 5E) ), a biographical ancient book
from the Spirit Grotto Section (Dongshen Bu; i ##1) of the
Daoist Canon of the Zhengtong Reign (Zhengtong Daozang; {1E
UIE) ), was collected in the 49 volume of the Chinese Daoist
Canon (Zhonghua Daozang; (' #£i&jik) ).2 The book collects
several lost essays written in the Jin Dynasty, which detailedly
record the whole story of the Taoist ritual Putian Dajiao 3K K,
the Great Ritual Offering to the Universal Heaven, held in 1190,
the first year of Mingchang ¥ & Reign of the emperor Zhangzong
# 2% of Jin Dynasty.® This was a shocking event in the Taoist
world that year. However, in the History of Jin (Jin Shi; (4 5) ),
nothing about this event was mentioned in the biographies of the
emperor Zhangzong and his mother empress Xiaoyi 3%, the two
dominating figures of the Putian Dajiao.* Fortunately, lost essays
mentioned above recorded in the Epitaphs of Taoist Temples can
fill this gap and provide philological and historical perspectives to
these long-lost historical facts.

2. Supplement of Lost Essays

The Epitaphs of Taoist Temples is composed of several Taoist
epitaphs written in Song, Jin, and Yuan dynasties, some of whose
authors are Taoist priests and some are scholar-officials. There are
two essays directly related to the present study: A Record of
Manifestation during Putian Dajiao in Shifang Great Tianchang
Temple ( {177 KRB R KEESG EEC) ) by Zhu Lan 2K
and Epitaph on Correlative Resonance during Putian Dajiao in
Zhongdu Shifang Great Tianchang Temple ( {1 #8+ 75 KK R
WK e ER ) ) by Dang Huaiying % {$3%. Neither of these
two essays is recorded in the Complete Works of the Liao and Jin
Dynasties. To conduct the present textual research and supplement
the Complete Works of the Liao and Jin Dynasties, these two
essays are translated and transcribed as follows (The original
Chinese versions of these two essays can be found in Appendices
A and B):

2.1. A Record of Manifestation during Putian Dajiao in
Shifang Great Tianchang Temple by Zhu Lan

On March 26" of 1190, the first year of the Mingchang Reign,

empress Xiaoyi was slightly ill. Two days later, the emperor

Zhangzong went to court in Longging [% & Palace and then

inquired about the health of his mother, empress Xiaoyi in Cixun

Palace #&7)IJ8. Soon after he came out of the empress’s bedroom,

2 Zhengtong Reign is a reign period of the Ming Dynasty, which was from
1436 to 1449 CE.

8 The Jiao (H#), an elaborate Taoist sacrifice or rite of universal salvation,
is intended to be a cosmic community renewal, that is to say, a
reconciliation of a community around its spiritual center. “Jiao” usually
starts with “Zhai” (2 in “Zhaijiao” (ZFHE; fasting and offering). Putian
Dajiao (ZF KA, the Great Ritual Offering to the Universal Heaven, is a
kind of Taoist Zhaijiao ritual of the highest specification.

4 The History of Jin (Jin Shi; £ #) is a Chinese historical text, one of the
Twenty Four Histories (1 /Y %), which details the history of the Jin
dynasty (1115-1234).

he was anxiety-ridden and did not even bother to put on his shoes
well when he walked. Henceforth he was engaged in serving the
empress to eat every day and seeking medical advice for her. Since
it was written in the ancient books and records that one can pray to
the gods in this situation, emperor Zhangzong ordered the ritual
Putian Dajiao to be held at the Great Tianchang Temple for straight
seven days and nights from April 4" to pray for the empress’s
longevity. In this connection, emperor Zhangzong awarded the
temple five million of money, five taels of borneol, and 140
kilograms of spice, such as candana, agalloch eaglewood, dalbergia
wood, et cetera. Besides, he appointed Zhang Ruyou 3 & ¥k,
whose official positions are the Zhaoyong General H 5 K,
Military Commander of the capital defending with an additional
envoy of the Visitors Bureau (HLfi B AT fEIE I M= & K Ah T1),
and envoy of Palace Audience Gate of the West (74 L[4 F94d), and
Wanyan Aluhan 5¢ 2R Fif & %, whose official position is Left
Zhensu 72 ¥R 7%, as the Rites Officers (1T #% & ).° Emperor
Zhangzong also issued an imperial edict to Chonghe Master Sun
Mingdao % 1 K fifi % B i&, abbot of Tianchang Temple, that
“Taoism of the Highest Elder Lord (Taishang Laojun; X & 7H)
is a religion born in the Central Plains, unlike those western and
northern monks who only know how to beat the ritual instrument
cymbal when performing rituals. From now on, ritual instruments
are not allowed to be used during the ritual Zhaijiao 75%.” On the
same day, abbot Sun Mingdao wrote a sacrificial poem (Qingci; &
7)) for the ritual Putian Dajiao: “As a minister of the emperor, I
respectfully inform the Three Pure Ones, Four Sovereigns, and
Two Empresses (=& VU7 —J5) that | serve the country, respect
our empress Xiaoyi, and wait on her all day long.® Our empress
accepts the offerings of the world and relies on Heaven’s blessing
for a long life. But now because of the abnormal climate, our
empress suddenly fell ill, so we hope to seek the heavenly palace
for remedy. We strictly prepare the ceremony of the Zhaijiao and
hope our sincere filial piety can bring the cure to our empress. We
hope heaven could pity the people of the world, perceive our
sincerity, drop boundless great force, and let the creatures of the
earth always get your blessing. | respectfully write this prayer with
an earnestness which is scarcely possible to express.”

5 Zhensu #iA#, including Left and Right Zhensu, is the leader of guards and
guides of imperial concubines when they come and go.

& In Taoism, the Three Pure Ones (—78) are the three highest gods in the
Taoist pantheon, including the Lord of Primordial Beginning (Yuanshi
Tianzun, JL44K2), the Lord of the Numinous Treasure (Lingbao Tianzun;
HF KB, and the Lord of the Way and its Virtue (Daode Tianzun; 1 {#X
Z). The Four Sovereigns (/Y75) are four of the highest sky deities of
Taoism who are subordinate only to the Three Pure Ones, including the
North Pole Emperor of Purple Subtlety (Beiji Ziwei Dadi; JEPFZ A7)
in the north, the South Pole Emperor of Longevity (Nanji Changsheng
Dadi; FTRERAA ) in the south, the Heavenly Emperor of the Supreme
Ultimate (Taiji Tianhuang Dadi; AAEKZ A7) in the west, and the East
Pole Emperor of Blue Essence (Dongji Qinghua Dadi; FPRE#H A 777) in
the east. The Two Empresses (/&) refers to the Queen Mother of the West
(Xi Wangmu; 741F%%) and the Earth Empress (Houtu Niangniang; J&1).
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On April 13" the emperor came to Changtian Temple to offer
incense and give a salute. After this, his chariots and horses
returned to the palace. The Gaogong Great Master = L) KikH,
who was also a Rites Officer, issued an ordination diploma
(Diewen; i 30) according to the divine enlightenment (Shengi;
%), and then the emperor began to fast for seven days. On April
15, the imperial palace sent nine pieces of sacrificial poem written
by the emperor himself, ten taels of borneol, and two kilograms of
candana and agalloch eaglewood. During the rites in the daytime of
April 17 nine cranes flew from the northwest, and then ten more
flew slowly over the altar. After a while, thousands of cranes came
from all directions, shading the sky and the sun. They began to
wander around at noon and slowly dispersed until the evening. At
this time, the clouds and fog parted, the sky covered the earth with
light, and red light shone on the altars and palaces from the
southwest. People in the city looked far ahead and knelt, chanting
words of worship to the deities, thinking that it was the emperor’s
filial piety that moved heaven. The next day, the empress Xiaoyi
sent Gao Shou 2, director-in-chief of Longqing Palace (% & &
#BER), to give fifty taels of platinum and four pieces of satin to the
Taoist priests, letting them perform the rites to pay obeisance to the
deities. At noon, four cranes flew in from the northwest, and
slowly more than fifty more flew in and hung around the altar for a
long time. April 19%, Lu Ji J&3, the Left Commissioner of the
Court Ceremonial Institute (A& #(f#), was appointed as acting
Rites Officer. When the rites were performed at noon, there were
five white cranes from the northwest, hovering over the palaces
and pavilions. The Taoist priests brought Shifang incense /5%
from the Tianbao Temple K E 1.7 A large crane flew down, flew
over the eaves of the Yuxu Palace T &8, flew over the temples
and pavilions, and then left. The sacrificial poems were burned in
the middle of the night, and the breeze blew from the northwest,
curling the paper ash into the air for hundreds of thousands of feet
until it disappeared into the clouds. Soon a red light shone on the
palaces, and the crowd bowed in awe. On April 20™, all the rites of
the Putian Dajiao had been done. Within ten days, the empress
Xiaoyi was restored to her original self.

There is an incense serving priest (718 A) named Xu Wuzhen
15 B who saw the above things, then he ordered an artisan to
carve the drawing “Correlative Resonance during Putian Dajiao in
Great Tianchang Temple” ( KK & 7 ¥ K KB 2 E 5 ) ),
which describes the details of auspicious fulfillment during Putian
Dajiao. He also entrusted Zhu Lan &3, the compilation officer of
the Historiography Academy ([ 5:t), to record these things on
the drawing. During the Han Dynasty, thirty white cranes were
walking on the altar of Mount Tai Z£1l1 and a yellow swan
swimming in the Taiye pool Xiith. However, in my opinion,
these were just accidental and had no special meaning at all. Even
so0, historians at that time still regarded them as auspicious and

7 Shifang incense refers to incense offerings from believers all over the
country.

recorded them in historical books. Moreover, His Majesty emperor
Zhangzong’s great filial piety has moved the world, and this is an
obvious phenomenon of manifestation. As an official historian, |
am supposed to record them in detail. On the one hand, they could
be collected by other historians; on the other hand, they could
promote the virtue of His Majesty and be conducive to the
cultivation of the nation. Therefore, | dared not refuse Xu
Wuzhen’s request, so I recorded them in detail and wrote this essay.
According to the Book of History (Shang Shu; () ), “Love
your relatives and respect your elders, starting from one home to
the whole nation, and eventually spreading to the whole world.” I
will see the scene in which the people of the nation appreciate the
emperor’s sanctity and virtue and follow his indoctrination one
after another. Everyone will cultivate the virtues of Zengzi ¥
and Min Zigian [%-7-%&. The simple and stable days of Tang Yao
JE3E and Yu Shun E %% will be seen again today. On May 9™, 1,
Zhu Lan, Gentleman for Managing Affaires (%5 &), Provisioner
of Hanlin Academy (M Z=i#k %) with additional compilation
officer of Historiography Academy, and acting Five Ranks
minister, wrote these words respectfully.

2.2. Epitaph on Correlative Resonance during Putian
Dajiao in Zhongdu Shifang Great Tianchang Temple
by Dang Huiying

In ancient times, saints respected heaven, earth, ghosts, and gods.
The law and discipline rites of praying and sacrifice were recorded
in the Book of Songs (Shi Jing; (#F#4%) ) and the Book of History,
such as the orientation of the altar, the regulation of sacrifice, as
well as incense supplies and the writing style of the congratulatory
essays. The saints sacrifice them to remove impending ill fortune,
eliminate evils and epidemic diseases, and pray for longevity, good
fortune, and all promising things. Descendants sometimes inherit,
and sometimes abandon these traditions, which cannot be
investigated in detail. While as for the matter of praying, it is
unique to Taoism. There are rites for Zhai (fasting; 7#%) and
ceremonies for Jiao (offering; Ef) rituals. Fasting is performed to
atone for one’s sin, while the offering is to tide over difficulties, so
it needs to pray to the deities of heaven and earth. Since the Han
and Tang Dynasties, the Taoist method of Zhaijiao (fasting and
offering; 7% Mift) festival has become more and more complete.
Although it is different from ancient times, its essence is still the
same.

In March of 1190, the first year of the Mingchang Reign, the
empress Xiaoyi had been ill for a long time. Her son emperor
Zhangzong waited on her day and night, seeking medical treatment.
As long as anything is good for health, the top-quality kind would
be applied for the empress, but consequently, her illness was only
no more serious. The emperor was so upset that he ordered his
ministers to perform various prayers. Taoism performs the strictest
way of prayer, and one of its rituals Putian Dajiao is more perfect
than the other kinds of Zhaijiao. Therefore, he ordered giving the
Tianchang Temple five million of money, letting them set the altar
to perform the Jiao rituals. He also granted more than two hundred
kilograms of spice, including candana, agalloch eaglewood,
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borneol, et cetera. The emperor ordered Zhang Ruyou, whose
official positions are the military commander with an additional
envoy of the Visitors Bureau and envoy of Palace Audience Gate
of the West, and the Left Zhensu Wanyan Aluhan to attend the
ritual. He issued an imperial edict to Chonghe Master Sun
Mingdao, the superintendent and abbot of Tianchang Temple:
“Taoism of the Highest Elder Lord originates from the Central
Plains. Unlike those Western and Northern monks who only know
how to beat the ritual instrument cymbal when performing rituals,
it advocates peace. From now on, ritual instruments are not
allowed to be used during the ritual Zhaijiao.” Thus, His Majesty
fasted that night, and the next day came to the place of sacrifice to
offer incense in person. After returning to the palace, the emperor
issued nine sacrificial poems, all of which were written by himself.
Empress Xiaoyi also sent an envoy to give the temple platinum and
satin to help the Zhaijiao. On the opening day, vegetarian food was
served in the palace of the emperor and the empress, which lasted
for seven days, probably to coincide with the Zhaijiao. It can be
said that His Majesty’s sincerity is reflected in all aspects. On the
third day of the Zhaijiao, while everything was going on, a red mist
appeared in the southwest, and the sunlight shone against the altar
and palaces. Nine cranes flew in from the northwest and soared
over the altar, followed by a dozen more. In a few moments, white
cranes were flying from all directions, like clouds that had gathered
together. The number of white cranes is countless, but there are
undoubtedly thousands of them. From noon to evening, the cranes
wandered and fluttered, and then dispersed. At this time, both the
Rites Officers and the Taoist followers were shaken by this scene
and worshiped on bended knees at the altar. All the people of the
capital looked upon the cranes, and all bowed down. All of them
thought this was caused by the emperor’s filial piety and sincerity.
From then on, four, five, or dozens of cranes came every day, and
at last, a great crane flew down, swept over the eaves and round the
palaces and the pavilions, and disappeared. When the prayer is
burned, the sky is clear with no clouds. When the breeze blew, the
smoke went up to the sky and disappeared. Soon, red light shone
on the altars and palaces, and everyone was shocked and frightened,
probably knowing that the deity was not far away. Shortly after the
Putian Dajiao was completed, empress Xiaoyi was recovered, and
both inside and outside the court celebrated.

Zhu Lan, the compilation officer of the Historiography Academy,
has recorded this event. Many Confucian ministers are eulogists,
but Master Sun Mingdao asked me to write essays to record this
event and compile them into a book. I think a natural law is far-
reaching and distantly long, and the truth of nature-human
communication cannot be known. What we can know is that if we
cultivate ourselves on earth, it will be shown in heaven. This is the
necessity of reason. Cranes are graceful birds that live in deep
forests and gather in lakes. When people are about to approach
them, they flap their wings and fly away. Thus, they cannot be
forced to come someplace. | have heard that the Taoist people take
the crane as the mount of the immortal. If this is true, then the
arrival of cranes during the Putian Dajiao must be a manifestation.
Confucius once said: “If a man serves his father dutifully, he can
reverently offer sacrifices to the Emperor of Heaven, and the

Emperor of Heaven can understand his filial piety. If a man serves
his mother dutifully, he can reverently offer sacrifices to the God
of the Earth, and the God of the Earth can also understand his filial
piety. Hence, his whole family will be safe and sound.” The Book
of History says: “The principles of reward and punishment of gods
and ghosts are unpredictable, but they often reward those who are
very pious.” The quiet Zhaijiao had been performed to exercise the
subtle Taoist enlightenment and to convey the holy emperor’s
sincerity of filial piety so that it is reasonable that the manifestation
happened. | have recorded what | have heard, and a eulogium to
this event is attached as follows:

Ah, Emperor of Heaven, you are the home of all souls. You can
hear the call of the humble, but the call must be sincere. The
emperor is divine and obeys the will of Heaven. Then why did he
need to appeal to Heaven? It was for his blood relation. The
emperor favored Taoism because of its occult and subtle teachings.
Because this teaching is pure and natural, it can almost reach
heaven. The altar is solemn and the prayers mysterious. It was
blessed by Heaven, so the fortune came quickly. Then a beautiful
mist emerges, neither clouds nor smoke. It is connected to the altar
and palaces, with flowing light and color shining in between. There
were hundreds of thousands of fairy birds flying and flitting over
the eaves of palaces as if they were commanded to do so. All the
people said that Heaven had felt the emperor’s filial piety and
sincerity and thus blessing hung over the empress’s palace. “Well
done!” said the emperor. He appreciated the merits of the Taoist
priests. The Taoist priests also kowtowed and praised the sincerity
and filial piety of the emperor. May the status of Taoism be firmly
established for thousands of years to come.

The above two essays are one after the other in the Epitaphs of
Taoist Temples, and they were also completed chronologically one
after the other. There is a statement that “Zhu Lan, the compilation
officer of Historiography Academy, has recorded this event” in
Dang Huaiying’s essay, so it undoubtedly can be inferred that Zhu
Lan’s essay was written before Dang’s. This is also can be
confirmed by what Wang Qingsheng T &4 claimed in his Annals
of Literature in the Jin Dynasty that Zhu’s essay was written in
May of the first year of the Mingchang Reign (1190), while Dang’s
was in December of the same year (Wang, 2013, pp. 429-431).
Nevertheless, a close reading of these two essays reveals that the
latter is not a mechanical repetition of the former, but rather a
deliberate difference from the former in the focus of writing: Zhu’s
essay gave a detailed account of the internal elements of the Putian
Dajiao at that time, recording the specific details and important
activities of the ritual, while Dang’s is both narrative and
augmentative, providing the historical context behind the Putian
Dajiao. Combining these two essays with related materials, a
philological and historical revivification of this nearly forgotten
event can be made.

3. Philological and Historical Investigations
3.1 Cause of the Putian Dajiao in 1190
From the above two essays by Zhu and Dang, it can be known that
the Putian Dajiao in the first year of the Mingchang Reign (1190)
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was held because Empress Xiaoyi was suddenly ill in March of
that year. It was stated in Zhu’s essay that “on March 26" of 1190,
the first year of Mingchang Reign, the empress Xiaoyi was slightly
ill” and in Dang’s that “in March of 1190, the first year of
Mingchang Reign, the empress Xiaoyi had been ill for a long time”.
Both described exactly why the ritual Putian Dajiao was performed.

According to the records of March 1190 in the History of Jin:
Emperor Zhangzong ( {4 #5%4C) ), “on March 10, 1190,
the Venus appeared in daylight. On March 19™, the emperor gave
orders to other Royal Highnesses (F #7) not to go hunting beyond
their territory. On March 25", he ordered an edict to the relevant
departments to give five days off for the Cold Food Festival
(Hanshi Festival; 22 i) and put this provision in the form of an
edict. On March 27", he returned to the imperial Palace from
Chunshui %7K, all the officials attended court in Longging Palace,
and the court was held four times that month.® On April 5™, white
grass grew on the ground.® On April 6™, the emperor went to
Dafang Mountain K551 (T2, KA&HR. W, &g T,
N RhaAs. %, Mfa, EEGHRLH, FRd. H
R, ZEFK. WTEES, AN, 2H, HEAE.
P, k5. ) (Tuo, 1975, p. 214) However, there was no
mention of emperor Xiaoyi’s illness in these records, among which,
only the statement “on March 27", he returned to the imperial
Palace from Chunshui, all the officials attended court in Longging
Palace” has a weak relationship with Xiaoyi’s illness, because the
time of the court in Longqing Palace was when emperor
Zhangzong learned that empress Xiaoyi had been ill.

Fortunately, Zhu’s essay provides concrete details for the fuzzy
record in the History of Jin: Emperor Zhangzong: “On March 28,
the emperor Zhangzong went to court in Longging Palace and then
inquired after the health of his mother, empress Xiaoyi in Cixun
Palace. Soon after he came out of the empress’s bedroom, he was
anxiety-ridden and did not even bother to put on his shoes well
when he walked. Henceforth he was engaged in serving the
empress to eat every day and seeking medical advice for her.”
Besides, Dang’s essay provides emperor Zhangzong’s concrete
courses of action after he heard about Empress Xiaoyi’s illness:
“Zhangzong waited on her day and night, seeking medical
treatment. As long as anything is good for health, the top-quality
kind would be applied for the empress, but consequently, her
illness was only no more serious.” It can be known from these that
the emperor first turned to medicine for the treatment of the
empress’s illness, but it did not work, so he turned to the Taoist
ritual Putian Dajiao, because “it was written in the ancient books
and records that one can pray to the gods in this situation” and

8 Chunshui &K literally means spring water, while in ancient Chinese
culture, when “spring water” is used with royal activities, it usually refers
to the place where the royal family hunts.

® This special phenomenon, in the Chinese cultural tradition, is often

regarded as auspicious or disastrous. Since the Han Dynasty, many
religious people and masters of the Five Elements (Z77) often associate
these phenomena with political gains and losses, thus forming a set of self-
consistent interpretation systems.

“Taoism performs the strictest way of prayer, and one of its rituals
Putian Dajiao is more perfect than the other kinds of Zhaijiao”.
With this background knowledge from the two essays, it was
obvious that the ritual Putian Dajiao was inevitable.

3.2 Sun Mingdao, The Presider of Putian Dajiao in 1190
Both Zhu’s and Dang’s essays indicate that the presider of the
Taoist ritual Putian Dajiao held in 1190 was Chonghe Master Sun
Mingdao, abbot of the Tianchang Temple, who was a Taoist master
with quite a reputation during both eras of emperors Shizong 4:1H:
% and Zhangzong of Jin Dynasty.°

There is an essay titled Inscription of the Precious Canon of the
Mysterious Metropolis in Shifang Great Tianchang Temple ( -
HRREE ZHE M%) ) by the Jin people Wei Boxiao 21
& in Epitaphs of Taoist Temples. According to this essay,
“emperor Shizong of the Jin Dynasty paid some attention to Taoist
sutras. Because the Tianchang Temple was once on fire, he sent
tens of thousands of money to the temple from the royal treasury,
so that the temple could be restored and take on a new look.” (E##!
Wil DUFEE K, NIRRT, EE . )
(Tao & Zheng, 2004, p. 655)The person in charge of updating the
old version of the Taoist canon was Sun Mingdao, whose high
status in the Taoist circle at that time can be seen from this. In the
end, Sun Mingdao lived up to the emperor’s expectations and
compiled the 6,455 volumes of the Precious Canon of the
Mysterious Metropolis of the Great Jin ( { K& Z #B2jK) ),
which became the masterpiece of Taoist canon in the Jin Dynasty
(Chen, 1963, pp. 156-157; Hu, 2009, pp. 480-481).

Chen Yuan [BEH (2009, p. 418) pointed out in his New Taoism in
Hebei in the early Southern Song Dynasty ( {Fg AR b HriE %
2 ) that “After the collapse of the Northern Song Dynasty, its
Taoist sutras were lost. The Taoist priest Sun Mingdao recompiled
the Taoist canon in Beijing during the Mingchang Reign of the Jin
Dynasty, which was the Taoist canon of the Jin Dynasty” (7FA<EkE
T, ERHk. SYEHELAVEETRER, 2R
ji. ). Chen Yuan not only regarded it as the representative of the
Daoist canon of the Jin Dynasty but also revealed the important
philological value of this canon in recollecting Taoist classics after
“Taoist sutras were lost”. Coincidentally, although the compilation
of Precious Canon of the Mysterious Metropolis of the Great Jin
was initiated during the Dajing Reign of emperor Shizong, it was
published in 1190, the first year of the Mingchang Reign of the
emperor Zhangzong.'* This event laid a stronger foundation for
Sun Mingdao’s position in the Taoist community. Therefore, it is
widely expected that Sun Mingdao should be the presider of the
Putian Dajiao held in 1190.

3.3 Tianchang Temple, the site of Putian Dajiao in 1190

W Emperor Shizong of the Jin Dynasty was the former emperor and
grandfather of emperor Zhangzong.
Y Dajing Reign is a reign period of emperor Shizong from 1161 to 1189 CE.
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Both Zhu’s and Dang’s essays have reported that the site of the
Putian Dajiao was the Tianchang Temple, and the superintendent
of the temple was Sun Mingdao. There is an essay titled Epitaph
on Rebuilding Zhongdu Shifang Great Tianchang Temple ( {41 #8
+HRKREBMEZM) ) by Zheng Zidan ¥§- 75 of the Jin
Dynasty in the Epitaphs of Taoist Temples, which gives a detailed
description of the beginning and end of the construction and repair
of the Tianchang Temple (Tao & Zheng, 2004, pp. 654-655). It can
be seen from this essay that the Tianchang Temple was “founded
in the mid-term of the Kaiyuan B JG Reign of the emperor
Xuanzong FEZ 5% of the Tang Dynasty” (25 % 5B o H).12
Later, during the Zhenglong IEFE Reign of King Hailing # 8% T
of the Jin Dynasty, “it was set on fire by evil people, and the
Temple with centuries of history was burned overnight” (%% 4 1H
K2, WMEHFEZHHE, —41M&). 3 The emperor Shizong

“ordered the reconstruction of the Tianchang Temple on August 9™,

167 (KELEKtELtH Z+=H, JyiHEHE) The
superintendent of the Tianchagn Temple was the Qingxu Master
Yan Deyuan (3% 2 KT8 #295), the abbot of Chuanjie Temple of
Xijing Road (I 5% %8 .48 &), until March of 1174, the 14" year
of Dading Reign when the reconstruction of the temple was
completed. According to the formerly mentioned essay by Wei
Boxiao, “In 1186, Sun Mingdao was ordered by the emperor to
take up the post of superintendent of the Tianchang Temple” (K&
A4, WES IR H). The year 1186 was the 26" year of
the Dading Reign. Four years later, in 1190, the Mingchang Reign
began. As a matter of course, the ritual Putian Dajiao held in
Tianchang Temple was in charge by Sun Mingdao, the
superintendent of the temple. Through the clues provided by Wei’s
and Zheng’s essays, it can be found out who was the
superintendent of the Tianchang Temple during the period of
Dading and Mingchang Reigns, which is also useful for the
excavation of certain details of Taoist history.

3.4 Manifestation during Putian Dajiao in 1190

According to the essays of Zhu and Dang, there were obvious
manifestations during the ritual Puian Dajiao presided by Sun
Mingdao. Zhu and Dang use “A Record of Manifestation” and
“Epitaph on Correlative Resonance” respectively to title their
essays, which can reflect the impressions of people of that time to
the manifestations caused by Putian Dajiao. From these two essays,
it can be seen that in Zhu’s and Dang’s eyes, “manifestation” has
two implications: the arrival of cranes and the recovery of empress
Xiaoyi.

As far as the first manifestation is concerned, the arrival of
auspicious birds has always been the grand scene that is highly
praised in Taoism. White cranes have always been a symbol of
good omen in traditional Chinese culture (Fu, 2022). For example,
emperor Huizong (AR#52) of the Song Dynasty, who was the

12 Kaiyuan Reign (713 — 741 CE) is a reign period of the emperor
Xuanzong of the Tang Dynasty.

13 Zhenglong Reign is a reign period of King Hailing of the Jin Dynasty,
which was from 1156 to 1161 CE.

great-grandfather of Zhangzong, once painted the famous “Cranes
of Good Omen” ( i f5l&E ) ; see Figure 1), which is now
collected in Liaoning Provincial Museum.* Additionally, on the
drawing, there is a poem composed and written by emperor
Huizong in “Slender Gold” style (J% 4:%%).1° The poetic preface
goes: “On February 15™, the day after the Lantern Festival in 1112,
there was a sudden collection of auspicious clouds, which are low
to the ground, as if to touch the Duanmen ¥ ["].16 People looked up
and a group of cranes flew and clanged in the air. Besides, two
cranes were leisurely sitting opposite each other on the two
Chiweis & B .1 All the rest of the cranes were soaring
rthythmically” (BRI E/R Lotz k4, ZEHZEHE, (KWin
M, REAMAR . BATEERMRISR T, U9 R A
B, FEELHE, SREMA, WEZEH. ) (Center for
Ancient Chinese Classics and Archives of Peking University, 1998,
p. 17069). The auspicious clouds came first and the fairy birds later,
which corresponds with the description in Dang’s essay: “A red
mist appeared in the southwest, and the sunlight shone against the
altar and palaces. Nine cranes flew in from the northwest and
soared over the altar.”

Figure 1. The painting “Cranes of Good Omen” ( {IH#5[&E) ) by
emperor Huizong, hanging scroll, ink and colors on silk, 1112.51 =
138.2 cm (Ebrey, 2014, pp. Gallery 1-13).

In terms of the second manifestation, the royal family and officials
seem to appreciate the ritual Putian Djiao’s effect on curing
empress Xiaoyi’s serious illness. In Zhu’s essay, it is pointed out
that “within ten days, the empress Xiaoyi was restored to her

4 For the blood relationship between emperor Zhangzong of the Jin
Dynasty and Huizong of the Song Dynasty, see the entry “Zhangzong
Follows Huizong” (Z554(#05%) in Zhou (1988). In this entry of note,
Zhou also mentioned that “for his favorite letters and notes, Emperor
Zhangzong wrote them in Slender Gold style like Huizong” (255 /LIgHF &
., ZACE AN, which is a consensus in the history of calligraphy. In
recent years, some Japanese scholars have made a more detailed
discussion on this issue, see Takagi (2013). However, the similarities
between Zhangzong and Huizong of were not limited to calligraphy. Both of
them favored Taoism, which was also an important common point.

5 “Slender Gold” is a style of calligraphy created by emperor Huizong of
the Song Dynasty. Its name came from the fact that his writing resembled
gold filament, twisted, and turned.

% Duanmen (%) refers to the south gate of the imperial city in ancient
China. Here, it refers to the main gate of the imperial palace of the Jin
Dynasty.

17 Chiwei, a hornless-dragon mouth, is a decoration in traditional Chinese
imperial architecture. It is usually at the end of the main ridge on the roof
of the architecture.
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original self.” The wording “within ten days” merely describes
Xiaoyi’s recovery as a gradual process, while Dang’s essay
indicates that “shortly after the Putian Dajiao was completed, the
empress Xiaoyi was recovered”. The wording “shortly after the
Putian Dajiao was completed” describes the recovery as a result of
qualitative change. But in any case, it can be seen that the effect of
the Putian Dajiao was firmly believed, and generally, empress
Xiaoyi’s recovery caused by the Putian Dajiao was regarded as
emperor Zhangzong’s blessing because of his extraordinary filial
piety. This realization is evident in Zhu’s and Dang’s essays: “His
Majesty emperor Zhangzong’s great filial piety has moved the
world” and “All of them think this was caused by the emperor’s
filial piety and sincerity”.

However, according to the History of Jin: Biography of Empress
Xiaoyi ( (45 S£3EE S5 ), there is a historical fact must be
pointed out that Empress Xiaoyi “died in Longging Palace in
February 1191 at the age of forty-five” (W5 —4E1EH, IR
B, P+ H) (Tuo, 1975, p. 1525), which indicates that
empress Xiaoyi died less than a year after the Putian Dajiao. On
the one hand, this is a serious challenge to the reliability of Zhu’s
and Dang’s statements like “restored to her original self” and
“recovered shortly after the Putian Dajiao”. But on the other hand,

the historical value of Zhu’s and Dang’s essays is also evident here.

The History of Jin only recorded that the empress Xiaoyi died at
the age of forty-five, but there is no word on the reason for her
untimely death. Fortunately, Zhu’s and Dang’s essays provide
important clues to empress Xiaoyi’s early death, because they
record that she had already experienced a death test a year before
his death. With this clue, readers should not be surprised by the
historical fact that empress Xiaoyi died only one year after the
Putian Dajiao at the age of forty-five.

3.5 The Role of Emperor Zhangzong in Putian Dajiao

Qing and Tang (2008, p. 228) regard the emperor Zhangzong as
the “emperor of the Jin Dynasty who is the most respectful of
Taoism”. This understanding was deeply confirmed in Putian
Dajiao held in 1190. The Biography of Perfect Lord Assisting Saint
and Protecting Virtue ( ¥HZE{REEETE ) ), the 103" volume of
Yunji Qigian ( ¢E%-E%#) ) introduces different levels of altar
and Zhaijiao:

There are nine ranks of sacrificial altars, among which the top three
are set up at the national level. The highest rank of them is the
Shuntian Xingguo Altar JIEK BiZ{1H, the altar for adapting to the
weather and revitalizing the nation’s fortunes, which enshrines
three thousand six hundred deities and is applied in Putian Dajiao,
the Great Ritual Offering to the Universal Heaven. The sacrificial
flags and swords are arranged in order and the specification is the
highest. The second rank is Yanzuo Baosheng Altar %4 {54218,
the altar for prolonging felicity and blessing living, which
enshrines two thousand four hundred deities and is applied in

18 The Yunji Qigian is an anthology of the Taoist Canon, which records
many early Taoist texts that have been lost since the 11th century and is an
important resource for understanding medieval Taoism.

Zhoutian Dajiao i K K, the Great Ritual Offering to the Whole
Heaven. Its specification of sacrificial flags and swords is one step
lower than the Shuntian Xingguo Altar. The third rank is Qigu
Fushi Altar #7 %45 518, the altar for praying for harvest and
benefiting the present, which enshrines one thousand two hundred
deities and is applied in Luoutian Dajiao #E K KT, the Great
Ritual Offering to the AIll Heaven. The specification of its
sacrificial flags and swords is one more step lower than the Yanzuo
Baosheng Altar.

S BB . H EFEREEE, L
BAL=TNA, A RKEE, FERER, 5RiEW, EHNRF,
P E, HAMmE, b rds, LEA =TI,
FIATCKEE, SRR, B RE—5% AR TEMEHERIE, L
BT EH, ARRKE, SWEE, K%,
(Zhang, 2003, p. 2221)

It can be seen that among the nine types of the altar, Putian Dajiao
was of the highest rank. When Empress Xiaoyi was seriously ill,
the emperor Zhangzong chose to pray for the royal family in the
form of Putian Dajiao, which showed his special feelings for
Taoism. Besides, the central role of the emperor Zhangzong in the
ritual Putian Dajiao can be seen in both Zhu’s and Dang’s essays.

First of all, he was the decision-maker of the Putian Dajiao. In
Zhu’s essay, it is stated that the emperor Zhangzong “ordered the
ritual Putian Dajiao to be held at the Great Tianchang Temple for
straight seven days and nights from April 4" to pray for the
empress’s longevity”. In addition, it is stated in Dang’s essay that
he “ordered to give the Tianchang Temple five million of money,
letting them set altar to perform the Jiao rituals”. Both of them
clearly show the decision-making role of the emperor Zhangzong
in this Putian Dajiao.

Secondly, he was also a participant in this Putian Dajiao. He
observed all the important etiquette of the Putian Dajiao without
violating them, such as writing sacrificial poems, offering incense,
and fasting. These records show his piety and rigor in participating
in the Putian Dajiao.

Finally, the emperor Zhangzong was also a reformer of etiquette in
Putain Dajiao. It is noted in both Zhu’s and Dang’s essays that the
emperor Zhangzong believed that it is a feature of Buddhist
practice for “only knowing how to beat the ritual instrument
cymbal when performing rituals”. However, Taoism is a local
religion in Central Plains, so it was not necessary to follow the
etiquette of Buddhism. Therefore, the emperor Zhangzong ordered
that “ritual instruments are not allowed to be used during the ritual
Zhaijiao”. Zhangzong, as the emperor of the Jin Dynasty,
participated in the reform of religious rites personally, which has a
positive significance for the enrichment and development of Taoist
history. The emperor Zhangzong was described as follows in the
History of Jin: “he standardized rites and music, revised laws,
formulated official order system, making the laws, rites, music, and
the system clear and can be used as models for future generations”

(L1258, BEE, sEEH, BmESCRRM—AZH) (Tuo,
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1975, p. 285). This comment can also be used to evaluate the
reform of Taoist rites by the emperor Zhangzong.

3.6 The Double Meaning of the Lost Essays Recorded in

Epitaphs of Taoist Temples in Philology and History of

Taoism
When investigating the Putian Dajiao held in 1190 from
philological and historical perspectives, totally four essays in
Epitaphs of Taoist Temples were cited, which thus awakened this
long-neglected religious event that once shocked the royal family
but then had been sleeping for a long time. In case of this historical
fact that is not collected in the History of Jin, whether its cause,
presider, site, manifestation or the core role played by the emperor
Zhangzong in this event, has enriched and supplemented the
meaning of the topic in the history of Taoism in the Jin Dynasty.
What is more, these four essays were not collected in the Complete
Works of the Liao and Jin Dynasties either. This gives them
important philological values besides their historical values in
Taoism. Among the four authors of these essays, Zheng Zidan and
Dang Huaiying have other essays included in the Complete Works
of the Liao and Jin Dynasties (Yan, 2002, pp. 1413-1414; 1497-
1516), while there are no essays by Wei Boxiao nor Zhu Lan
collected in the Complete Works of the Liao and Jin Dynasties.
Fortunately, there is the Epitaphs of Taoist Temples, which
reserved the valuable lost works of Wei and Zhu. From this point
of view, there is the important philological significance of the
Epitaphs of Taoist Temples to the supplement of literature in the
Jin Dynasty.

4. Conclusion

In the above discussion, the main materials used are the two essays
that are not collected in the Complete Works of the Liao and Jin
Dynasties. From the perspective of philological analysis, the
collection of these two essays belongs to the category of
supplement. For a long time, the values of the supplement were
often treated as sporadic additions to a vast collection. For an
extreme example, Liu Shipei ZIffif%, a scholar in the late Qing
Dynasty, in his influential article On the Change of Modern
Sinology ( (I fQiEZ2%418 ) ), regarded editions proofreading
and lost books collection as a typical style of study of “School of
Trivial Knowledge” (##%5:JK) and satirized them as “studying
without thinking” (Liu, 2012, pp. 152-153). However, this ignores
the philological dilemma faced by the studies of lost books:
without taking the supplement as the basis and then establishing a
solid textual foundation, the subsequent research can only be
beautiful but evanescent dreams like flowers in a mirror and the
moon’s reflection in the water. More importantly, Liu’s
observation still did not liberate the supplement of lost works from
the constraint of philology. In other words, Liu still regarded the
supplement as a marginal technology of philological research, so
his recognition of the values of the supplement of lost works was
limited at the level of philology.

However, through the case study above, we try to express a
methodological understanding to the academia: in the field of
philology, the supplement of lost works is certainly a purpose,

which aims to make the collection of historical works more
complete, while on the methodological level, supplement is no
longer a purpose, but a method. It is a method to reconstruct
historical facts that have been submerged by handed-down
documents. As long as it is admitted that there is a logic and basis
for this change in theory, Liu Shipei’s biased view on
supplementing the lost works should be revised: it is no longer
“studying without thinking”, but “studying” before “thinking”.

Finally, there is one more point that needs to be mentioned, namely,
the supplementary articles by Zhu Lan and Dang Huaiying, which,
although cited by some scholars, have not yet been fully translated
into English. This paper represents the inaugural attempt at
providing English translations for these articles. Our intention
extends beyond merely reconstructing the great ritual Putian Dajiao;
we aspire to facilitate more comprehensive research within the
English-language academic community on these two works. In this
analytical context, the present paper undeniably serves as a modest
intermediary.

Appendix A

AR 75 R R AR K T JE AT )
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B RHIETRE 34 & . (Tao & Zheng, 2004, pp. 657-658)
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